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"Caritas," by Abbott H. Thayer, in the Museum 
of Fine Arts, Boston, is probably one of the best-known 
American paintings. By its popularity it disproves- 
the assertion that good art is only intelligible to the 
few. The conception, Charity, or Love, taking under 
her protection little children, naturally is appealing, 
but were it less well rendered it would fail to signify. 
Mr. Thayer's work always possesses a grave dignity 
which lifts it above the common level, but in this in- 
stance is added exceptional beauty of expression. Back 
of the conception is the inspiration — a noble ideal. 
None has interpreted Virginity better than he. The 
type he represents is the ideal woman — feminine, 
brave, serene, worthy of adoration, but capable of 
comradeship. A pupil of Gerome's, Abbott Thayer, 
who was born in 1849, has departed far from the 
teachings of his master — laying on his paint in 
broad, ample masses, and giving little heed to 
surface finish or unimportant details. His color 
is rich, but runs a short gamut; his modeling 
is almost sculpturesque in strength ; and his com- 
positions are, as a rule, exceedingly well balanced. 
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